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KONKEL'S ROYAL PIANO METHOD. 

Kunkel's Roval Piano Method is destined to super- 
sede all the methods now in use, and ought to be 
used by every teacher and pupil appreciating the 
most modern "method of piano teaching. 

Kunkel's Roval Piano Method is founded on the 
principles of piano playing which have produced 
such great masters as Rubinstein, Paderewski, Von 
Buelow, Gottschalk, Liszt, etc. 

A wonderful exposition of piano playing. Takes 
a pupil from the very groundwork ; starts with the 
simplest studies ; explains everything as the pupil 
progresses, and, while maintaining the interest, de- 
velops a fine technic and lays a foundation for the 
most Artistic Piano Playing. 
Its valuable features : 

The studies and pieces throughout the book are of 
the most interesting and developing character. 

They are fingered according to modern researches 
as exemplified bv such masters as Hans Von Bue- 
low, Karl Klindworth, Franz Liszt, Carl Taussig, 
Etc., phrased, and accompanied with full explana- 
tion of terms, notes, signs, etc., etc., as they occur. 
The wrist attack and the perfect legato, the two 
great factors in artistic piano playing, are fully de- 
veloped. These two features alone are of incalcula- 
ble advantage to the pupil. 

The position of the hands, the touch, etc., are cor- 
rectly and profusely illustrated. 

Each lesson is preceded by a magnificent portrait 
and biographical sketch of some great master, 
which is to form a part of the pupil's study. 

A pupil who goes through this method will have 
a thorough and systematic knowledge of piano play- 
ing. He will have a well-defined conception of the 
science of music, and will have a concise and inter- 
esting acquaintance with the great masters, past and 
present, of the musical world. 



There are hundreds of piano methods published 
which do not suit good teachers. Such teachers will 
find this book just what they want. 



The True Art of Teaching.— In starting out up- 
n a career of teaching, a person should take into 
consideration two important qualifications of his 
Is— adaptability and energy, and he should 
„ 3 it one of his principal duties to study care- 
fully the peculiarities of those under his charge. 
Because a young person is precocious, it does not 
follow that 'he will make a better musician than he 
who is "dull " or ••backward." The musical faculty, 
like all others, lies dormant in some people, and 
not manifest itself until after the lapse of sev- 
eral years. Under proper guidance, however, it 
\\ ill grow rapidlv and blossom out in complete full- 
less. It is certainly more to the credit of a teacher 
f he brings out the talents of a so-called " dull" 
pupil, than it is to increase the powers of a prodigy. 
The true art of teaching lies in the power of kind- 
ling into flame, as it were, the tiny sparks of intelli- 
gence that manifest themselves here and there. The 
gift of imparting knowledge of any kind is a rare 
one, and should be cultivated in every conceivable 

The Cafe and Library Cars on the St. Louis 

Chicago Line of the Wabash form perhaps the most 
attractive feature of the Superb Vestibuled Day 
Trains between these cities. In the Cafe Car meals 
mav be ordered a la carte, at any hour, at usual 
taurant prices, and the service is strictly first-class 
in everv particular. The daily papers of Chicago 
and St. 'Louis, the illustrated weeklies and the mag- 
azines are kept on file, and passengers have access 
to a well-stocked library of standard works. Go 
by the Wabash. 



POINTS FOR PIANO PRACTICE. 

Count aloud on a new piece, and on the hard 

places until they are well learned. 
Play your lesson over as soon as possible after 
aving your teacher, calling to mind all of his sug- 
gestions and directions. 

Feel the rhythm as well as count aloud. 
Find the phrase endings, and play connectedly 
within the phrase. 

Crescendo as you play towards the climax of the 
phrase. 
Make evident the climax of a phrase by a sum- 
Make the rhythm apparent by good accenting. 
Find out and make manifest the contents of every 
passage. 

Practice at regular hours, and allow nothing to 
prevent you but sickness and absence. 



'Any form of exercise or sport," says the British 
Medical Journal, " that makes serious* demands on 
the attention, endurance, and quickness of eye and 
of hand, should be taken up by people who have 
reached middle life and are engaged in sedentary 
occupations only with great circumspection. The 
lesson has been learned by Alpine climbers through 
many bitter experiences. " It is held by them that 
most of the fatal accidents in mountain climbing 
occur through failure at the critical moment of some 
man who has taken to mountaineering too late in 
life, and who is, perhaps, also out ot condition. 
There is no reason why middle-aged men should not 
wheel ; but it should be with a frank recognition of 
the limitations that age imposes. Great speed, long 
distances, and hill climbing, put a strain upon the 
constitution and will find out the parts of the sys- 
tem that are aging faster, perhaps, than the rest — 
the heart or the vessels of the brain." 
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Can supply customers direct from any of their branch houses, in several of the leading cities in the United States, at first 
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PIANOS, two of the most artistic, high-grade and popular pianos on the market. They have also a vast assortment of 
other makes of pianos and organs, at all prices and on the most liberal terms. Write them before buying ; a 2c stamp may 
save you many dollars. 
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st. i_OT_ris, mo. 




KUNKEL'S MUSICAL REVIEW, OCTOBER, 1897. 



•'No. do you see, what has been good r 
gum I alwavs. ami I hi' inspirations of I hi' he;i 
I,.,- ever. My own last.' is for Mo/.nrl. Ilay.l. 



VOICE EXERCISE. 



William .Jennings Bryan, in his hook d, 
his uuprceeuVnled speaking lour of •:, 
static, .si) - I hat In' li led :i roh I ciiin pr.s~. ,, 
press, a r.'lil gargle an. I a hoi gargle, and cough 



lublic speaking 



IS THE PROFESSION OVERCROWDED? 



II thai baa 
n the I!..- 
if gymna- 



hroats. I'.v using the muscles of ilu-ir throats. ihi'ir 
oi.'i's were iuipron'il. In these ilrills we often try 

lo,-- a w ise thing. ("J i Keep the lieail ereel liy doing 

nil night. C» Do not lake a cold hath when' tired, 
u- jus hel'ore or after a full meal It) Make a liahil 
o lake the outdoor breathing- work just before and 
1 after eaeh meal." 

"One of the first proofs of Ihe higher musical 
education of an audience, " says Anion Soidl, ''is 
lnanifesled when they do not insist upon an enciii'i' 
To hear a song twice in an evening is a mistake, for 

the dinger's inspiration is gone after a song has I n 

- repetition of the same i- only a gym 



i might l" 
e of Fran 



n.:\ er kneu , and no doubt will never know, is that 
the fragment- of 'Parsifal' and 'Tristan' thai I had 
played to him. wen- -imply a few bars of my own 
composition ! 



M."i<e.',: 
would 1 



m poser buried 
nd wife is still 




rHOMAS M. HYLAND, 



Caution to Subscribers. 

Do nol subscribe to the Review through anyone 
on whose honesty you can not positively rely. All 
authorized agents must give our official receipt. 



VOCAL MUSIC IN SCHOOLS. 

'■Musi,- is not relate. 



ihy ;' n'or'to healtl 



INTEREST IN MUSIC. 
been, .luring the pasl ten 



to school music l.y the educators of the conn- 
in the hope thai through the co-operation of 

this journal a useful agent for the cause of 
music and its advancement along the best 
ional and musical lines, that it enters the 



v'' n rue'snil 


w principles is announced 

ordinary piano, but thcen- 
s absent. Instead, the de- 


■HH;£ 


tes, those of a 'cello or an 


toSrtS 


mt varying in quality. 



Mrs. Emma Eames, according to recent advices, 
has decided to accompany Jean and Edouard de 
Reszke to Russia next winter, to take part in a se- 
ries of Warner performances at St. Petersburg. 
After the season in St. Petersburg, the company will 



.1 I) 



appear in Mosc 
It is said tl 






M. Alexandre Guilmant, the distinguished or- 
ganist of La Trinite, Paris, will arrive in this coun- 
try in the beginning of December, and remain 
about three months. 

He is to give a series of organ recitals, and it is 
possible that he will play one of his concertos with 
orchestra. 

Max Alvary, the famous German tenor, who has 

Miss Verona Jarbeau will enter into rehearsal 



M Raoul Pugno, a Freuel 
Camille Saint-Saens 1 



p of M. 
■s during 
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The willow ami (laughter <>f Francis Scott Kc 
uithor of the "Star-Spangled Banner," have 1 
•ome inmates of a Baltimore charitable instituliri 

Dr. Max Schlier, of Berlin, has shown that 
the use of the Roentgen rays one can see h( 
sounds are produced by the voice in singing. 

The posthumous works of Brahms include s< 



eral songs and a choral setting of the Lutheran 
chureb service. 

Wm. D. Armstrong gave an organ recital at the 
Gralian Organ Factory, at Alton. [11. He was as- 
sisted hy Mrs.O. Wuerker. soprano, and Mrs. C.B. 
Rohlanil, accompanist. 

Miss Josie Ludwig, who is studying in Paris for 



™ A %£% $Jilt T 6r St. Jacobs Oil 

^RnEuridTisri 

!«, a test that proves a SURE CURE. _ _ — - 



concert work, has been urged by her teacher, Bouli\ 

to study for Grand Opera. He has com, 

her American teacher (Mrs. S. K. Ilain. 

daring her voice perfectly placed. Map 

Miss l.udwig possessed the best voice of any pupil 

she had had in two years. 
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Nurse 

that speeds the recover]) 
of her patients by 
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— the food drink. It contains 
the greatest amount of real nu- 
triment and is strength-giving 
and flesh - making. Invaluable 
to nursing mothers, consump- 
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diseases. 

To be had at all druggist's and grocer s. 

PREPARED BY 

ANHEUSER = BUSCH BREWING ASSOCIATION 

ST. LOUIS, U. S. A. 

Send for handsomely illustrated colored booklets 
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desires to keep informed on Yukon, the 
nd Alaskan gold iields. Semi 
lendium of vast information 
i Hamilton Pub. Co., Indianapolis, la, i 



HE KNEW HIS WORTH. 

Young lady — You are a wonderful master of tlie 
Prof, von Spieler (hired for the occasion)— I blay 



-Til-Hits. 



A. P. ERKER & BRO., 
OJPTICIAJSS. 

Prescriptions of Occulists a Specialty. 

pposite BARR'S. 608 OLIVE STREET. 

SPECTACLES AND EYE CLASSE8. 




M any a woman is so exquisitely 
/ organized that the strains of 
music cause her to forget to eat or 
drink until reminded of the 
necessity by physical exhaustion, 
but the Nineteenth Century Woman 
never forgets to be daintily clothed, 
and she knows too that the place 
of all others to buy exactly what 
she wants at just the price she 
can afford to pay, is 



cwti 



P. S. — Mail Orders are answered the same day 
as received, and special attention is given to 
accurately filling them. 
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BERTINI'S 

Twelve Preludes ""Rondos. 

EDITED BY CARLSIDUS. 

Complete in 1 Book, $2.00. 
Published in Kunkel's Royal Edition. 

This is a set of most instructive studies of the 2nd 
and 8rd grades. They offer excellent variety »f 
technical work and are indispensable to the musical 
education of every pupil. 

To be had at all music stores and of the puhhsh- 

KUNKEL BROTHERS, 

612 Olive Street, ST. LOUIS. 
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Words by E.A.Zuendt 



English version by I.D.Foulon. 



Musio by Ch.as.Kunk.el. 



Allegretto 



J- 



4. Grossmut . tei'.s Ge.burts . tag ist heut, 
3. Waff Bo. bevt nur qualt und Ma.riel 
•4. Die IAeb\ Ja, die Lieb\ ist ur. alt! 
und xart, 



Sie 
Hie 
Wer 
Bin 




(Ticking of the Clock.) 



pet 
old 

What" clouds o'er the heav . 

See grand - moth . er sit 



maid 
Young Love 



the brood, 
the world: 
now lower! 
her place! 



What 
How 




dettkt der entschwundenen Zeit, 
blick. ten so Jtn.ster noch nie. 
fiigt stch nivht ih . rer Ge.waltf 
Bub.chen ton sehelmischer- Art, 



boy of most fro . lie. some mood, 
shafts ev'n in E . den were hurled; 
makes Bob and Mol.lie so sour? 
glad yet how tear.ful her face! 



Siewischt sirh die Au.gen, die al.ten, 
Sie schmol ten, doth denkt er den Slunde, 
E~s kos _ ten die MensthenundkUissten 
Sie liat . ten ein Jog.lein ge.fungen, 



Die 

Die 
Zu 
Denn 



They'd caught a young hird. ling to.gether And 

Since then tur. tie. doves have been cooing, And 

They're pout . ing, and yet they are thinking Of 

Ah sure .ly her eyes are be. holding The 




Hdn.de xum Be.ten irich fatten.- TollGUivk ist ihr Herxun. bewusst. Da. Ku. ku! 
ffef xu deni eh. Hch.en Bunde, Jetxt schldgtsundsie siehtnuthderUhr, Und Ku. ku! 
Jeg . Ji.then Zei.tenund Frist en. Und Bo.bert schliehhinter Ma .rie. Da. Ku.ku! 

Ian . ge war das ihr Ver. langen. Sie woll.ten's ffe^ nau j'etxt be.se hn Da . Ku. ku! 



The bird. ling she held in her frock When Cuckoo, 
A kiss Bob would 6teal, but the clock Cries.-"Cuckoo, 
til' hour when their lives they were linking. Of mem . o . ries fond comes a flock And: "Cuckoo; . 

bright gates of heav. en un.fold.ing. Her birth-day this is.H^rk! a knock. And: 'Cuckoo,/^ 



fain would havescanndev . ry feather, 
now Boh and Mol . lie are wooing. 




^1 



Ku . ku! 
Ku. ku! 
Ku . ku! 
Ku. ku! 



gritsst die Uhr, 

schallt es taut, 

rie <f die Uhr 

rief die Uhr! 

.f 



Sie kun.det ihr Heil 
Wie vor. den uls sie 
Wie sto . rend, o uxie 
Nun wars auch um das 



cuckoo!" call'd the clock. A luck . y call for 

cue. koo!" at the gawk. Moll starts and turns, dis. 

cue koo!" calls the clock. Just so it called that 

cue. koo!" 4^singsthe clock. They fill the room, the 



«/u bel and Lust, Denn ihr 
Treu. e ihm schwur,Und sie 
neck, isch sie schrie: Es ist 
Yog. lein geschehn, Denn sie 



bird . ling in - deed! From the 

. cov . ers the thief, Vex'd, he 

sum . mer day past When she 

great and the small And 'tis 




bringt der En . kel Schaar. 
fliegt xum (ial.ten hin, 
heu . te noch nirht Zeit; 



srhlug die Stun.de 



3Iit dent dross, va. ter den Gli'ukwunsch dar, Singend 
Und sie schtingt roll Lieb' den Arm um ihn,Hufend: 
Und das Liebchen ist xur Eluchtbe. reit, Singend: 



Vnd das Yqg.lein flog zum Fen.ster'naus, Singend: 




start, led hands it flew, 

knows not what to do ; 

swore to love- him true, 

grand . pa Jteads the^_^ crew 



And it fled a . far, with light, ning speed, Sing.ing: 
But she's off, and laughs to see his grief, Sing.ing: 
In her arms a . gain she folds his fast, Sing.ing: 
And^lhe hap. py band «ng, one and all, "Ma^-_ny 




Ikmk, lie I Dank, Ku . . ku! 

Dank, viel Dank, Ku. . ku! 

Dunk,viel Dank, Ku. - ku! 

Dank, viel Dank, Ku. - ku! 



"^Thanks, Oh thanks, cue. . koo! 

'Thanks, Oh thanks, cue- - koo! 

'Thanks, Oh thanks, cue. . koo! 

Thanks, Oh thanks, cue. -koo! 



Viel Dank, rief Dank, riel DankJ Die 

Viet Dank, riel Dank, riel Dank! Die 

Viel Dank, riel Dank, rtel. Dunk! Die 

Viel Dank, riel Dank, riel Dank! Die 



Oh thanks, Oh thanks, Guc . koo!" Un. 

Oh thanks, Oh thanks, Cuckoo!" Un. 

Oh thanks, Oh thanks, Cue. koo!" Un. 

Oh thanks, Oh thanks, Cue. koo!" Un* 




moved the clock then went a - long, Thus.- "tick tack, tick tack, tack',' And 

Vhr a - ber ging th - ren Gang So tick tack; tick tack, tack, In 




"sang her one un . chang - ing song Thus/'tick tack, tick tack, tack," Un. 

Hit . he fort die Zeit ent. lung So tick tack, tick tack, tack, Die 




* tick tack, tick tack, tick tack, tack, 




moved the clock then went 
Vhv a . ber ging ifi . 



long, Thus: "tick tack, tick tack, tack" 
dang So tick tack, tick tack, tack 



And 

Mil 




' t ' f 



o tempo 



sang her one un . chang . ing song Thus: "tick tack, tick tack, tackii Thus: 

Ru . he fort die Zeit ent. long So tick tack, tick tack, tack, So 




> tick tack.tick. lack, tick- e tack -A tack, tick . e tack, titk - fe tack, tick, k tack, Thus 

tiik.tiickjick tack, tick, e tack, a tack, tick.e tack, tick, e tack, Hc/ce tack, So 

(Gradually faster- and stronger until the sign -fi-~ 





; "tick tack,tick tack, tick.e tsfck.a tack, tfck.e tack, tick.e tack, tick.e 
tick. taek,tick,tack,tick.e tack. a tack, tick.e tack, tick.e tack, tick.e tack, 




ss 




p p p c m u i> p h c p f l"M ■' Ji I 



moved the clock then went a . long, "Tick-e taek, tick.e tack, tick.e tack;* And 

Uhr a - bt'V ginf* ih . ren Gang Tick.e tuck, tick.e tuck, tick.e tuck, Mtf 





Bang her one un . chang . ing song "Tick.e tack, tick tack, Cue . koo!" 
Hu . he fort die Zeit ent . lung Tick.e tuck, tick tuck, liu . ku. 
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THE PRESENT TENDENCY OF MUSIC. 



:i Olive: 






of Pol 



"In- 



quiry into t 

niiv performance is, the more it is liable to deviate 
for cautious stupidity is always in the right." 

An inquiry into the present state of polite mush 
will eertainly show (hat there has been a deviatioi 
from the ivsthetie paths marked out for the progres: 
of the art by its earliest masters. That deviation ha; 



found, or even unexpected ; but it will surely ser\ e 
to crystallize for the general reader certain facts 
which now float obscurely in restless speculation. 

The tendency of composers to-day is to carry the 
romantic movement beyond its artistic limitations, 
and to ask music to do what is not in its province 
nor its (lower. The term "romantic" has an espe- 
cial significance in musical history — an arbitrary 
.significance, but one that must be noted. Writers of 
music distinguish classic music as that in which a 
highly organized structure and pure beauty are (he 
chief' objects of the composer. Because the great 
writers of the seventeenth century, the fathers of 
modern music labored almost wholly for these ob- 
jects, and because their works became accepted as 
elassies. compositions, even by contemporary com- 
posers, which follow theirs in form and artistic 
spirit, are described as "classical." On the other 
hand, all those writers who have found it impossi- 
ble to embody their thought in the classic forms, 
and who have sought to make new forms based 
wholly on the development of emotional, rather 
than the musical, content of their compositions, 
have been described as romantic. 

The classic school in music, then, is that in which 
pure beauty reaches its highest cultivation, while 
the romantic is that to which music stands almost 
wholly as a symbol of emotion. It is hardly neces- 
sary at this date, in the history of the art, to remind 
readers of the fact that music, had its origin in the. 
inarticulate cries of emotion, and that for this rea- 
son the romantic spirit was an essential part of it 
from its very birth. In the early days of e\ cry art, 
however, the technics of it must be'developed, and 
hence we find that the first five centuries of moderr 
music were devoted to the perfecting of musica 
forms. As facility in the handling of these form; 
grew, composers yielded more and more to thefasci 
nation of exercising the emotioual power of music 
In the period of the great polyphonic school of thi 
Netherlands, the claims of pure beauty assertet 
themselves as early as the day of Josquin des Pres 
of whose mastery over the rigid canonic forms of 
his time, Martin Luther said: "Others must do as 
the notes will let them, but Josquin is master of tin- 
notes. " It was towards the close of the sixteenth 
century that command of the old church counter- 
point reached a position where it would make the 
music a perfect embodiment of pure religious emo- 
tion, and we have as the lasting product of that pe- 
riod the matchless a capelta works of Palestrina and 
Orlando Lasso. 

But even in those early days, musicians began the 
attempt to force upon music a defiuiteness of ex- 
pression foreign to its nature. In such compositions 
as Jannequin's "Battle" aud "Cries of Paris " we 
find essays at photographing action in tones. It is 
not tone-painting ; because, there are certain natu- 
ral phenomena, such as the motion of the waves or 
the undulations of forest foliage, which may be so 
forcibly suggested that the musical symbolism 
amounts almost to representation. To be sure, that 
common consent, which is the basis of convention, 
lies behind the acceptance of such representation ; 
but Jannequin's attempts at tone-photography did 
not contain the elements which could command that 
consent, and hence his symbols have not become a 

part of the established cc 

however, conceded that 
broad emotions, such a 
depression, and hence the intellectual masters of 
the art in recent times have sought to impart t( 
their work an emotional character, by which tin 
hearer's imagination and feelings shall be quick 
ened. that the inner meaning of the compositiot 
will become clear to him. This is the province o 
true romanticism in music ; but the lesser compos 
ers have lost sight of it, and have continually com 
mitted the error of Jannequin,— that of trying t< 
make music tell a story in all its details. They havi 
tried to force romanticism bevond its limitations 
and they have injured their own art and diminishei 
public esteem for it. 

The present tendency of composition may fairl; 
be defined as an attempt to deny the ability of rati 
sic to exist for its own sake. YVe have become si 
intellectual, so profound in our symbolism, that w 
must find "sermons in stones." We will have m 
music that does not stand for something else than 



•taking. Yet 1 
ate sphere of n 



THE SPEAKING-VOICE. 



I, New York, asserts that 

rated into the speaking- 
ifforts must be made for 
as in singing, although 



i foil 



which c. 



n be properly 

lie speaking-voice, and no agent 
s not necessary for the properly 
3. In this view of the case, to 
icution, which is supposed to in- 
t of the speaking-voice, should, 
ely, resolve itself into the study 
ee. Precisely the same kind of 
ary in the earlier stages, applied 
nstrument and to the breath in g- 
?cly the same text-books, if any, 

ieo-developmen 
for speaking 
to the earlier stages of the work 
itions have arisen and false ef- 
. In correct study, the work in 
actically the same in both cases, 
understood plan, based upon sci- 

ease), they will be found to apply 
o a beginner, in study for speech 



LENGTH OF MUSIC LESSONS. 



THE USE OF THE THUMB. 

A correspondent enquires concerning the date 
hen the use of the thumb in piano-playing was 
•St introduced. History tells us that previous to 
ich's time, it was the custom to use the tour lingers 

an outstretched position, with the thumb hanging 
nvn. Bach perceived that the system in vogue 
■fore his time was unnatural. When he attempted 

use the thumb, however, he was compelled to al- 
r the position of his lingers, on account of the 
iortne-> of the thumb. As Dr. Spitta puts it in 
s great work, "The Life of Bach," "This curving 

once excluded all rigidity ; the fingers remained 

an easy, elastic attitude, ready for extension or 
infraction at any moment, and they could now hit 
ic keys rapidly and accurately a*s they hovered 
ose over them. Thus, by diligent practice, the 
■eatest possible equality of touch, strength and 
ipidity was acquired in both hands, and each was 

Henderson, in his "Preludes and Studies," says : 
Bach was not alone in the free use of the thumb, 
ir Francois Couperin (1668-1733), Johann Gottfried 
'alther, a contemporary of Bach, Heinichen, and 
andel, who was a great 'clav ier-player, aud whose 
mils were used in a bent position, according to 
hrysander, all employed the thumb in manyways; 
ut it was Bach who systematically developed a 
icthod id' lingering based on the new style, and 
ho handed clown rules. It was Bach who refin- 
ered the scales in accordance with this natural use 
E the thumb. His genius exalted and moulded 
new the entire formal material of music a- known 
t his day, and effected in some of his works, such 
- the Chromatic Fantasia and Fugue, an astound- 



CAVALRY MUSIC IN RUSSIA. 

The Lhuhrhi )Iilitar-}[usikrr : ZeUung_ giv 



Outside St. Petersburg, Moscow and 
are scarcely any voluntary cngage- 
lifferent instruments recourse is had 
who have great pretensions, and as 



ippens'that 



vith very great rapidity. 



PROFESSIONAL CARDS. 



PIANO, ETC. 


SINGING, ETC. 


MISCELLANEOUS. 


/ yiTO ans< in t,t/., 

V7 PIANIST AND TICAt III I;. 

Address. -jl-7 Si, Incv SI., SI 1 s. 


\ DOLPH EBICK, 

-£*- TOOALSTUDIO. 


1 CD. OARNKTT. 

PAITCK M VNLI Ml PK1CK ANll 1IKALKK, 

Mu -iean.l Pi.! . ,11V. ST LOLLS 


TXTM. D. ARMSTRONG, 


^3SS;Inl,, 


( 1 KO. K. OWENS, 

' I PLIN I PK.-Jin VI NIC SI LI LI . 
Proiiran s, Imitations, ICtc, fiven pronipt and careful 


rnDWARD H. BLOESER. 

Btudlo, Boom \& Laclede BMg., nil and OUveSte. 


1 ^tS^SaK^?^ , ^, llI s I „ w , 


THOMAS H.SMITH 4. CO.— ^Maleolm Lore, 

n.-i.i.iih. ' o .and other lirst class PI A Nl IS & <>l!<i A N'S.Sheet 
Musie & Musical Merchandise, :;sas Finney Ave, St Louis, Mo. 


-\JI ISS EM 11- IK E. DKTKiUNG. 
-LVJ- TBACHEB OF PIANO, 

Address, lull*', Sidney St., or 2«l7 Smith 11th St. 


\ I BS MAKY E. LATKY, 
• V ' Viic.yi, INSTKI CTION. 
Kuili-rsiiorii Mci hod. Address, 3626 Finns] We. 


A. E. WHITAKER, 


\i iss DOLLIE DOWZER, 

1VL _ , Tic-u mi; up pi vno. 


\ I ISS ZKLLA K. LKIOIITON, (Soprano.) 
\ 1 l i; A en Kit uc vocal MUSIC, 

Pupil of Shakespeare, London.; Pasia. Milan 


d B. iMiiin..^ i si « ^; iM M ,: i V: in ,i .-,! n v',4 pst. 


WAGENFUEHR & HILLIG, 


/■ lOLLEGE OF MUSIC, 


1\/T ISS TON1 KIKUKR, 

\ 1 cum hi; i sincli; i\n i i-:.\< mi; plum iikklin. 

New 1 >i pa [1 Mo-ill for Sielil Sinem j pur. Ian Ian 
bv cnmpeteni assislanl tea. -hers. Studio, rv.'.-t Wan- \vr-. 


BOOK BINDERS, 

506 Olive St., Room 41, 


rpPSTEIN BROTHERS, 


Il THE ART OFSINClNC \S TUCIITIS ITALY, 

St. Louisl ons.-rvalorv of Vocal Musi,-. 

Itobl Nelson. Iiireelor. -ji;j7 Washington Ave. 


Specialty of Music Binding. Best Quality Work, 
Lowest Price. 


I 1'. GRANT, 

<J . THAI HICK OF PIANO, 


I AMES M. NORTH, 
'' VOCAL TEACHER, 

Musie Rooms, nil 1 , "live St., Kooni 7. 


CHAS. A. DRACH 


"AyTRS. KMII.IK HELMERICHS, 

-L*-L TBACHKB OF PIANO \M> TOICB, 


VIOLIN, CELLO, ETC. 


ELECTROTYPERS * 


A/f ISS KATIE JOCHUM, 

-L'-L PIANIST AND TEAOHBB, 

Address, Pan:. Land St. 


I) G. ANION. Jr., 

1 . VIOLONCELLO, 

Concert Soloist, 

\ddress, ir.-jil Chouteau Ave. 


# STEREOTYPERS, 

Cor. Fourth and Pine Streets, 

(Old Globe-Democrat Building) 
ST. LOUIS, - - MO. 


I) BOBERT KLUTE, 


rpRITZ oi: in. 

J- 1 SOLO \ mi.lNisi, 
cianii npera House Address, 3631 Olive St. 


Vienna Conservatory of Music, :t01-.i Kastou Ave. 




TPRNEST li. KROEGER, 

EJ PIANIST ANIX.1H1AN1K., 


( 11IAS. KAUB, 

VV VIOl [NIST AN|i TEACHER, 

Address, tine. I.aini St. 


WHY BE WITHOUT 
A METRONOME? 


M W - J SZ^I™ A >1,THK,,KV. 


\ BNOLD PESOLD, 

■!■ * SOLO VIOLINIST AND TEACHER, 


Kunkel's Pocket Metronome 


Q F. MOHR, 

vy. i i.ai lll-.K OF li INO, 


I OWELL PUTNAM, 

1 J TLAl 11 Kit. il- \ lOLIN. M AN in H.I N p. \N.lu i,l 1 I v 11. 


Tin: BEST ICVKR MADE, 
FOB 50 CENTS. 


A/TISS CHRISTINE M. NOHL, 
1VI 1 1 LCHEB OF I'I INO, 

Teacher id 1 iii.-riiii-ili.iii- 1 >■■[.! loi Mrs st rone. Stevenson. 

Address, 111,: llodlel SI. 


m; aubigespye ^ 10UNI 8t 


KUNKEL BROTHERS, 

612 OLIVE ST., ST. LOUIS, MO. 


A DG. F. REIPSCHLAEGER, 

-£*- PIANIST AND 1 i:\ill lit , 


/ HIARLKS S'l'KKKI'KK, 

V^ SOLO COBNETIST, 

Inslru lions given Address, care Cent ur\ Theatre 


International Music 

Trade Directory. 


JOHN F. ROBERT, 
'J TEACHER OF PIANO, 

Address, a'.L'l Thomas St. 


( tARl, A.THOLL, 

V SOLO \ HH.INIS1 ANll 1 ICAt HICK. 

\.|.|iv s. (009 N High SI 


A LFRED G. BOBYN, 
-L±- PIANIST AND 0EGANI8T, 


PIANO TUNERS. 


-* Music Dealers, Publishers, 
•* Manufacturers, Piano Tuners, 
J* Band and Orchestra Leaders, 
J* Should Send At Once Correct 
J* Firm Name and Address. 


l\/f BS. MAUDE K. STAATS '1'KriTT, Soprano, 

1V1 Vi.iAI.Cl I/I! III- VNI. I'ln.illlllll INSTKI , -1 li.N. 

'^Mnsica'l's'.'Hc' ' v'.i.'lr ess. ,:i, "Thjhland Ave" S ' 


\V «• GROUSE, 
> ' ■ PIANO I I nil. 


rpHE ST. LOUIS PIANO SCHOOL, 

1 MI!S NLLI.IICSTKiiNI, STI-A ICNSUN, llireetress. 

Thoro .^h Course. 1'n , llarn.onv, l.cclmvs on all Musical 

Subjects. :i.;:ii ( Hive Street 


XT' B, ROSKN, 

--EJ- TUNER AND REPAIRER, 

Address carrot ivimkel Brothers. 


The International Directory will embrace in. 

!,'l !NUsY'aVi S 'sn-,'i\\H]Vl^ofVhe\\e"te'rn'l'lel.'!i's- 


( t KO. C. V1KII. 

VT pianist ami ti:\i in i; in-; I'iash, 


ELOCUTION. 


i!!::p:;irv^," f o;;:,!;.:,^;: ; ;;; l ;^ ,, :^^' l T^ 


j\/[ ISS OAKRIK VOLLMAR. 


'pIKl'l.Klil SC Ill lllAlulll A Illi-VIIV II. \l,l 


PRICES. 

p.iar.l P.iii.lini;, |2 .mi iln.i'-d sii-iliii,e, marks ii'.r.n, i:i francs) per 

1 , alb r P.in. him, .fa. on (1 guinea sterling, L'l mail 


SINGING. ETC. 


rnUGENIA WILLIAMSON, B. E., 

ili TEACH Kli I'P ILlii 1 NUN VNI) IlKLS A KTK. 

" '"''■'•>":■,- Morgan sl'r'-oL SI Louis, Mo 




' "i.'iviiavnn-nt re'initle.l for posla.ee. books will lie sent by 

Solicitors wanted In nil Importani cities of the 
world. 


-LV-L iiai hub OF mm \l IT [1 

Music It », 1U-P-; North llroailvv-.-iy. 


MISCELLANEOUS. 


|V/| [SS EUGENIE DUSSUCHAL (CONTAtTO), 

J-'-L SlJl'KKVlSdli HI- Ml SIC, PI 111. IC SI u.s, 

Vocal Inslruclion. Address, twos ,N. 'ilsl. St., St. l.oois. 


| vR. \li\M FLICKINGER, 

Removed his oilier troui ji. Pun- SI reel In I 1 11J Pine SI reel. 


THE PRESTO CO., Publishers, 



KUNKEL'S MUSICAL REVIEW, OCTOBER, 1897. 



STUDIES. 



Kunkel's 

Royal 

Edition 



Of the most famous studies embodies 
all the researches known in piano lit- 
erature. The well-known perfection of 
the Royal Edition in all that relates to 
fingering, phrasing, annotations, adapt- 
ment to modern wants, etc., leaves lit- 
tle to be said. These studies have been 
edited by the greatest pedagogical 
masters of the age— Hans von Buelow, 
Carl Tausig, HansSchmitt, Franz Liszt, 
etc., etc. 



Behr=Sidus. 



■ ?."> cents Continuing: No. 1— 

No. 2— In the Month of May. 

sPlay. No. 4— Joyfulness. No. 

e. No. (i — Shepherd's Song. 

lie simplest studies publish.'.]. 



to Car] Shins' great stu 

Gurlitt=Sidus. 



s for the Youni 



the Sprii 
-Slum 



No. 5— 



of 1 



No. ; 



-Turkish March. No. 
No. 10— Free Fancies. No. 11— Sunday. No. 
12— The Little Wanderer. No. IS— Hunting 
Song, [b.e.] 
Very pleasing to the pupil. Complete little pieces. 
developing style and finish in playing. 



Sherwood Piano School, 

Steinway Hall, Chicago. 

WM. H. SHERWOOD, Director. 



This school u-il 
standard of musica 

department advcrti 



Miss Blanch Strong. Miss Georgia K.i 
Miss Harriet Johnson. Miss Mary Anoei 
Miss Pearl M. Ball. 
VOICE. 
Mrs. Gertrude Crosscut' Perkins 
HARMONY AND THEORY. 
Mrs. A. J. Goodrich. 
Special Inducements are olYere.l to I.e. 
Those commencing their st dies i„ n,is ins 



will be omitt 

closely folio 

teachers in i 



A. SHATTINGER, 

No. 1114 Olive Street, 
ST. LOUIS, MO. 

MUSICAL INSTRUMENTS, SHEET MUSIC 

And Musio Books. 

LOWEST PRICES and BEST GOODS. 



AL L THE LATEST MUSI C 

ROBT. DeYONC & CO. 

C. I. WYNNE & CO. 

MUS IC DE ALERS. 

Sheet Music, Music Books, Banjos, Guitars, 
Mandolins, Violins, Etc. 

916 Olive Street, ST. LOUIS, MO. 



C Barada, Pre: 



JAS C.Ghio, V-Pres 



Wm. J. Hru»ka, Sec'y and 

BARADA-GHIO REAL ESTATE CO, 

INCORPORATED 1892. PAID UP CAPITAL, $100,000, 

Real Estate Bought and Sold. Rents Col- 

lected. Liberal advances on Rents. 

LIST YOUR PROPERTY WITH US. 

915 Chestnut Street, ST. LOUIS, MO. 



Good News to Teachers! 

A Great Edition of " The Last Hope," by 

G-ottschalk. 

Teachers will be glad to learn that we have just 

published an edition by Mr. Charles Kunkel of the 

famous composition— 

"The Last Hope," 

By L. M. Gottschalk 

In his preface to the edition Mr. Kunkel says: 

"I take pleasure in present my to the musical public ai 



Retail Price of this wonderful edition is - $1.1 
The Lesson alone is worth $25.00 
To be had at all music stores and of the publisher 
KUNKEL BROTHERS, 

OLIVE STREET, ST. LOUIS 



The rosy freshness 



Patents 



SCIENTIFIC ffMERICAN, n 



JONES' 

COMMERCIAL COLLEGE. 

307-309-311 N. Broadway, St. Louis, Mo. 

THE COMPLETE BUSINESS COURSE. 

Short Hand, Type Writing, Telegraphy, 

Elocution and English Branches 

Thoroughly Taught. 



T. BAHNSEN 

Pianos 

Grand, Upright and Square. 

Are manufactured in St. Louis and 
endorsed by our leading artists for 

Durability, Touch, and Even- 
ness in Tone. 

Warerooms, I 522 Olive St. 



JM01S WINTER 
KK0BTS--S0UTI1W0 



*Hctj. 

SAN ANTONIO - IrniAkiroClywIHm^itiniuiml 

GALVESTON I HkA» 
C0RPU5CMRISn k</' 1 ■ 
4RAN5A5 PASS j 5i«»""j «*) fciwg (ton* 

\ R0CKP0RT I 

*' DALLA5.FOKTW0RrM.HOU5TON(n»BStS™m»iCir) 
j ^ jHEXICO ( Tk &vPror TO N l wW,RU,S 

(ALIF0RNI^«AT C ) 1 



Iron Mountain Route 



/tOUBIST TICKETS- ..mi. A«*h*ti6iwnkMnlim.\ 

<J r..il»l.«lrf..Jfat;pI„!Pa«p»,l,,lKBlfavWili' 



JENSEN'S 

GREAT 
STUDIES. 

25 CHARACTERISTIC STUDIES Ofi 

BY ADOLF JENSEN. 
EDITED BY DR. HANS VON BUELOW. 

In 2 Books. Price $2 Each. 
Published in Kunkel's Royal Edition. 

These are the must wonderful an, I j.uetie studies 

111 .ieliirhi l,v all lmersu|-|„.Mii'iinil stu.lies. Their 

e stores and of the publish- 
KUNKEL BROTHERS, 

6ia Olive Street, ST. LOUIS. 
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Go to tho popular i 
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FOREST PARK UNIVERSITY, ST. LOUIS. 



A PLACE TO GO. 



inipiirics iw 
toeal while 
g for several 



Chambers, 

fVi.iHi/'.l./iie it V'H « "'I 

I II I 



,;;,",:' 



BO 01] i 

i ■ ■ 



ilotUt, says I 
.. marl a ilj 
tting Cook'i Extra Dry 



i|.ini' vi ill liml at Nagel's Restaurant an <• i'-^a ni 
ies' Pining Kimiii on scn.ml lie, cm-, anil will I m 
u'liii'.l v\ iili iiir table and service, which are the 



BUFFET COMPARTMENT SLEEPING CARS. 



,1 guilars e: 



II | 



FREE RECLINING CHAIR CARS. 



NI-, M. 

; p., .,t t:, 



land. Gen.Agent BIS N i Street 

igei \...i,i . Mobile 11a 



I,:,,-, I id. ■_■.. Ill l.-i w in, I I 1 1 - I . H 1 1 ■ . I . t - . ill.- \i..lm 

i 11 i .mi. id , en ual and profane. The music 

e of llaviln :iinl Mo/arl does n.. I ni.-.l uilli Hie Pope's 



i- 100 loading nrlists, together 

II, irallk ONIiressHmS (if their ll|lini(,ll (,f tile new 

II? model Washburn Inslrii nls. 1 losoripUons 

id prices Ol all grades of Washburns, from the 

capesl ($10,011) Upwards, Hie given, together will, 

- inel iieeoinil of I he points of excellence wliiel, 

eiy music lover .should sue I hut his mandolin or 
liliir possesses. Address, Dopt. M, Lyon it Ukai.y, 

ii Wabash Avenue, < Ihioago, 



A BIG BOOK ABOUT BAND INSTRUMENTS. 

II yon are interested in :i hand instrument of any 
I.iii.I, or would like to join u hand or drum corps, 
vou can ■ > I • I : i i i ■ full inform:, lion upon t In; subject 

from the big book ol 186 pages that Lyon it Uoaly, 

Chicago, send free upon application. It. contains 
upwards of llliiu illustrations, and gives the lowest 
prices e\ er .piolcd upon hand ii 



A CHARMING BOOK ABOUT OLD VIOLINS. 

Violinists everywhere will hail with delight the 

aboul7>Vl\'''iorin.s. j'usl published by Lyon it Healy. 

Either of the above books sent free upon applica- 
tion to Depl M.I.K'N & IlK.AI.l, I'.l'.l Wabash Ave- 



CRYSTAL WATER COMPANY 

PRODUCES THE ONLY ABSOLUTELY PURE WATER IN THE WORLD. IT IS DOUBLY 
DISTILLED AND FULLY AERATED WITH PURE STERILIZED AIR. 



A low roasona why people should use It: 

No. I. \\ .H. i i lb.- in.. port a ii I sul isl a nee taken into the -\ -b-i 
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CRYSTAL GINGER ALE 

is the ftnest, puresl and most aromi 
ionic ii Is unsurpassed. 'Try It, and yot 

CRYSTALARIS 
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- uheu taken with meals It aids digestion, 
li [s pure delicious, soft, and health-giving, 
;l because il is pure. Packed in J-l and !H) 
ii IS and KM) pints to a case Every family 
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CRYSTAL SELTZER AND VICHY, (1 



Crystal Lemon Sour.Crean 
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Soda, Orange Phosphate, 



to. 

Wild Cherry Phosphate. Birch Beer, Sarsaparilla, and 

Lemon Soda, arc tho purest and most aromatic drinks 

- They are invigorating and 



